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Seeing is a limitation, and so is not 
seeing. Artists can produce knowl-
edge of images by "turning a blind 
eye". In the solo exhibition of con-
temporary Chinese painter Huang 

Museum , his series 
of "Light Ink Landscape" has entered 
the philosophical line of nothingness. 
In Huang Haiqing solo exhibition at 
Luohu Art Museum in Shenzhen, the 
artist delays the truth of the image 
through Iced landscape . 
Academic publishing houses in Wash-
ington and London published Stanley 

Lam's landscape works, which were 
geometric and symbolic through the 
trajectory of his Calligraphy writing. 
The output of landscape images of 
these three people is “la différance” 

action, forming a trilogy of changes.

The viewer can try to close his eyes and enter the practice of these three artists, 
who embrace mountains, clouds and stars through isolation, body and mind 
in the past and present in sync, perception and motivation alienated. "Knowl-
edge archaeology" is their way of working: he delves into the time and space 
of ancient literati texts and extracts clear clues and directions from them. He 
retells the text in painting, looking back to the tradition in a deductive way and 
changing the scene in reality. The scene of their art creation and life constitutes 
an open landscape, and the viewer gets new viewing coordinates.

The works of the three artists have a textual property of illustration. They extri-
cate themselves from the image vocabulary and record the metaphysical land-

Stanley Lam, Zhuang Zi's Mountain is also water, Color on paper, 68×68cm, 2019

Stanley Lam, Windows Open continuously appearing mountains, Color on paper, 68×68cm, 2019
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exterior of the landscape, always keeping the tone in an intermediate 
state. The state of stroke tone can be shallow or deep in different lev-

ideas. He even eliminates the interference of aesthetic excess, enters 
the non-objective depth range, and re-enters the disintegrated world 
in “la différance” landscape.

The viewer can try to close his eyes and enter the practice of three art-
ists, who embrace mountains, clouds and stars through isolation, body 
and mind in the past and present in sync, perception and motivation 
alienated."Knowledge archaeology" is their way of working: he delves 
into the time and space of ancient literati texts and extracts clear clues 
and directions from them.He retells the text in painting, looking back 
to the tradition in a deductive way and changing the scene in reality.
The scene of their art creation and life constitutes an open landscape, 
and the viewer gets new viewing coordinates.

The works of the three artists have a textual property of illustration.
They extricate themselves from the image vocabulary and record the 

They balance the interior and exterior of the landscape, always keeping 
the tone in an intermediate state.The state of stroke tone can be shal-

drawing with changeable ideas. He even eliminates the interference of 
aesthetic excess, enters the non-objective depth range, and re-enters 
the disintegrated world in “la différance” landscape.

Iced landscape 
Stanley Lam 

la différance

Stanley Lam, Landscape Sequence of iceberg Section,  Color on paper, 68×68cm, 2019
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