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 is an old friend of mine, who has 
achieved remarkable success in ceramic art, cal-
ligraphy, and public sculpture. Over the past dec-
ade, he has devoted himself to Moutain and Water 

surging clouds, rhythmically musical compositions, 
and the distinctive charm of the Lingnan School 

 – all of which never fail to impress me 
deeply.

spirit of Lingnan School masters Guan Shanyue 
 and Li Xiongcai , who emphasized re-

al-life experience and on-site sketching. Building 
on the elegant and fresh style of his teacher Chen 
Jinzhang , he has also integrated the vigor-
ous, profound brushwork of northern landscape 
masters such as Li Keran  and the solid, pow-
erful manner of his teacher Li Baolin . Grad-
ually, he has developed his own distinctive style: 

“Southern grace and northern robustness” 
– a traditional distinction in Chinese Moutain and 

Water painting – has become increasingly blurred 
in contemporary art. To unify profound vigour, 
moist richness, restraint and quiet elegance in one 

-
scapes.

Profound Vigour and Moist Richness: The Gran-
deur of Mountains

infused with modern aesthetic awareness. Their 
composition and brush-and-ink techniques ex-

-
posing manner, achieving an immediate, striking 
artistic effect.

The great mountains, expansive waters, and unfor-
gettable lofty clouds in his works are the outward 
expression of his abstract artistic sensibility.

the same as those used by all landscape painters: 
mountains, rivers, trees, rocks and clouds. Yet his 
grandeur lies in the layered structure formed by 
surging mist and clouds, within which mountains, 
trees, rocks and earth appear either solid and dis-
tinct, or ethereal and illusory, or heavy and sub-
stantial.

At the same time, he places these elements within 
a rich Jiangnan  ink atmosphere, and through 
the ink techniques of accumulating, splashing, 
texturing and dotting – alternating dry, wet, dark 
and light tones – he deliberately cultivates the bold 
spirit of northern painting. For this reason, the larg-
er his works, the better: greater size better reveals 
their powerful momentum.

Warm Spring in the Apri-
cot Grove  is a monumental piece, 6 
meters high and 13 meters wide, fully expressing 
the advancing rhythm of the mountains and the 
surging movement of the clouds.

dynamic force. This momentum comes from the 
arrangement of the mountains, which follow the 
energetic movement of the “dragon vein”  to 
emphasize their unfolding and surging power.

model calligraphy and stone inscriptions. Thus in 
his landscapes, he applies the grace of model-book 
calligraphy: the mountain composition unfolds like 
calligraphic brushwork, rich within simplicity, pro-

-
tural quality of stone inscriptions, blending in his 
own expertise in sculpture, pursuing a chiselled, 
carved brush manner that gives his mountains a 
wild, sculptural energy.

are therefore closely linked to his early experience 
in sculpture.
A key reason for this achievement is the perfect 
harmony between his brush-and-ink language 
and the subjects he depicts. Rooted in tradition, 
his brushwork pursues the poetic vitality of Moun-
tain and Water painting, especially evident in his 
changing ink tones.

In his works, thickness and moistness comple-
ment each other. When painting mountains, he 
uses dense ink blocks to contain outward-pointing 
brushstrokes, making his technique reserved and 
substantial. Within these ink blocks, lines run in 
various directions and styles, creating clear struc-
ture and distinct layers.

For rocks, mountains and trees, he applies repeat-
ed texturing, rubbing and washing to achieve a 
heavy, solid texture. For clouds and mist, he leaves 
no obvious brush traces, yet the spirit of the brush 
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is present everywhere.

These techniques beautifully capture the lush, 
moist, bright and far-reaching character of Ling-
nan mountains. The great scale, grandeur and mo-
mentum of his works are permeated with a deep, 
wild mountain atmosphere, expressing both the 
grace and elegance of Lingnan peaks and their 
strangeness and force, revealing the artistic style 
of a southern artist painting in a northern manner.

Restraint and Quiet Elegance: Mountains in the 
Gesture of Clouds, Clouds in the Gesture of Moun-
tains

-
pressed through clouds generating momentum, 
so that in his works: mountains take the gesture of 
clouds, and clouds take the gesture of mountains.

Clouds play an essential role in forming the char-
acter of the mountains. Mountains alone are not 
enough; their height and greatness are enhanced 
by the embrace of clouds. When clouds envelop 
the mountains, they become illusory and ethereal, 
highlighting a wonderful sense of height and dis-
tance.

peaks according to his aesthetic intention: some-
times simple and clear, sometimes dense and over-
lapping, sometimes surging like waves, sometimes 

In his painting, mountains give spirit to clouds and 

-
sical rhythm. These clouds not only shape the di-
rection and momentum of the mountains, but 
also create a pure grace that cleanses the work of 
worldly vulgarity, guiding the viewer into a realm of 
swirling clouds and seas of mist – the transcendent 
world of Laozi and Zhuangzi.

fusion of ink and water on Xuan paper produces 

clouds and mist with unrestrained mastery of wa-
ter, uniting mountains, water, clouds and rocks in a 
living, moist movement, especially in his semi-ab-
stract depictions of “cloud seas” .

Looking closely at the clouds and waters in his 
landscapes, one easily senses the artist’s direct di-
alogue with nature. Especially in large-scale works, 
the organic unity of mountains, clouds, water, trees 
and forms is both imposing and vibrant, demon-
strating his superb command of brush and ink. 
Without such skill, his works could not be so ani-
mated, lively and expressive.

-
tion, absorbing nourishment from calligraphy and 

classical painting, understanding structure, vol-
ume and rhythm through sculpture, and grasping 
the breath of nature through sketching, infusing 

Through his rendering of mountains and clouds, he 
-

nance of mountains and the surging movement of 

ideal of scenery worth observing, travelling, wan-
dering and inhabiting . As I 
enter his composition, wandering and observing 
step by step, I am unconsciously cleansed of world-
ly dust by the pure air among the peaks, entering 
a state of clarity and tranquillity. When I step back 
into the secular world, my heart remains peaceful 
and quiet.

Thus, the solid, heavy mountains in his works em-
body Confucian culture; the surging clouds express 
the transcendence of Daoist philosophy. Their or-
ganic integration is what makes his art so deeply 
moving.

-
ures, nor even traces of human presence. Instead, 
he invites the viewer into a primal natural envi-
ronment, where streams, peaks and morning dew 
convey a genuine sense of transcendence beyond 
the ordinary. This is the essence of his restraint and 
quiet elegance.

of profound vigour, moist richness, restraint, grace, 

vitality.

These qualities derive both from his objective ob-
servation of nature during sketching, and from his 
research into traditional landscape principles such 
as “dragon vein”, “vital energy”  and “opening 
and closing” . This allows him to re-create and 
re-arrange the countless landscapes stored in his 
mind.

therefore never garden-like, but primal, natural 
mountains, imbued with authentic natural charm.

mountains and rivers. Amid the peaks and clouds, 

if hearing birds singing and apes calling. The lay-
-

ing rivers recall the calligrapher’s brush: light and 
heavy, fast and slow, strong and weak, abrupt and 
sustained. We perceive the rhythmic beauty of mu-
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Warm Spring in the Apricot Grove 600x1300 cm
 
(The following pages display sections of the painting)



Warm Spring in the Apricot Grove 600x1300 cm
 
(The following pages display sections of the painting)
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sic and the linear grace of dance, brimming with 
abundant life force.

mountains; shimmering water; steaming clouds 
and glowing mist; and fresh green breeze. Beyond 
momentum and charm, above all they possess 
mountain emotion.

alive; his trees are alive. Every element is a vivid in-
dividual. Under his aesthetic vision, these distinct 
beings are reborn as affectionate, living forms that 
speak to us of poetry and feeling, which then be-
come the poetry and feeling in our own hearts.
In this mutual resonance, we slip into a state where 
self and object dissolve. The landscape in the paint-
ing becomes the landscape of our emotions, stir-
ring the vibrant energy within us. In dialogue with 
his mountain forms, my emotions merge with his 
clouds, his brush and his ink, forming a unique aes-
thetic image, a shared aesthetic feeling, and a re-
curring rhythm of life.
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