
Pagoda — Fu Xiaodong paintings

Lu Mei 卢玫



P
 1

5

P
 1

4

Pagoda — Fu Xiaodong paintings

By; Lu Mei 

art, Taoism, astrology, and 

skillfully weaves these in-

spaces that resonate with 
sanctity, spaces that serve 
as sanctuaries for spiritual 
forces and mysterious be-
ings, which are central to 
her artistic vision.

concept of “sanctity” tran-
scends any single religion 
or cultural framework. 
Rather, it taps into a uni-
versal, multi-dimensional 
aesthetic experience that 
speaks to something fun-
damental within us. Chi-
nese culture has carried 
traces of surrealism since 
ancient times: from poetry 
to painting, surrealism was 
embodied as a spirit guid-

manipulates this surrealist 
tension to transform her 
painted spaces into liminal 
realms of profound mys-
tery. Through these spac-
es, she not only expresses 
her fascination with the 
unknown but also invites 
viewers to step into an al-
ternate reality. In this sense, 

-
cred place that contains rel-
ics in Buddhism. In traditional 
Chinese culture, the landscape 
space serves not only as a re-
treat for hermits but also car-
ries legends and tales of sacred 
spaces. In an era characterized 
by the rationality and scientif-

the world, how can we restore 

humanity? Different interpreta-
tions can lead to entirely differ-
ent extraordinary aspects of na-
ture. This series of works aims to 
explore how to combine natural 
landscapes with an understand-
ing of sacred spaces from within 
and how to express the super-
natural powers embedded in 
nature.

-
ing her own mythological uni-
verse after graduating from the 

where she majored in Chinese 

is built on both rigorous theoreti-
cal study and hands-on practice. 

international contemporary art, 
its true depth comes from her 
profound engagement with 
traditional Chinese culture, ink 
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Textile Texture, 
Ink on paper  
40x87 cm
20x60 cm
28x87 cm  
2024
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“ferryman,” leading us to-
ward miraculously trans-
formative realms.

constructs a vibrant and 
unrestrained pantheon 
that mirrors her fascina-
tion with nature and the 
cosmos, regardless of the 
realism of these scenes 

carry a lighthearted sense 
of humor, and her com-
positions often feature 
intricate structures that 
feel both natural and me-
ticulously crafted. It is as 
though each piece is driv-
en by an insatiable curi-
osity about life’s essence 

“In the beginning, who 

work is marked by a del-
icate balance of freedom 
and precision, subtly un-
veiling the limitations of 
the human world and, 
at the same time, invit-
ing viewers into a sacred 

-
idity of life, emotion, and 
form.

the boundaries between 
earthly and cosmic 
realms. She merges real-
ism with surrealistic jux-
taposition to instill in her 
works a distinct tension. 

Strange, hybrid beings—half-
plant, half-organic—inhabit 
scenes where planets glow 
alongside the sun and moon, 
evoking both utopian hope 
and a latent warning of hu-
manity’s potential decline. 
These dreamlike worlds occu-
py a space that is neither fully 
terrestrial nor entirely extra-

the connection between 
the transformation of forms 
and mystical realms, offering 
viewers an experience that is 

-
chological.

Through her fusion of surre-
alist, romanticist, and litera-

work extends the expressive 
essence of traditional Chinese 
ink art into new, complex di-

intricate, ever-evolving fanta-
-

tional narrative and character 
boundaries, enriching viewers 
with an expansive space for 
limitless imagination.
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Fu Xiaodong Currently resides in Beijing and 

Space Station, and an adjunct professor at the 

-

and editor of the Beauty Garden journal at Lu 

over 100 contemporary art exhibitions for both 

domestic and international museums and art 

institutions. Major group exhibitions include: 

the 8th Shenzhen International Ink Biennale, 

the 3rd Nanjing International Art Exhibition, 

the 5th Chengdu Biennale, Get It Louder 2010, 

-

val, among others.She has curated exhibitions 

for institutions such as the University of Toron-

-

-

ning Art Museum, Guan Shanyue Art Museum, 

Ullens Center for Contemporary Art (UCCA), A4 

Art Museum, Jinji Lake Art Museum, Keshang 

-

ture Art Center, ShanghART Gallery, Tang Con-

-

form China, Osage Gallery, and Soka Gallery.

-

ration with Guokr.com, launched the "8th Day: 
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