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Title / &FR: Deux soeurs (3%)

sREk ()

Two Sisters (%)
Year / BIfEE: 2015
Category / 2£5l: Chinese painting / [E&
Media / ##&: Xuan paper / 4%
Dimensions / R~f: 68 x 145 cm
Mounting method / 2&#& /A 3\,: Scroll / &5

Description :

Inspired by Li Keran’s (ZAJZ) depiction of German cathedrals, Deux soeurs is one of the

earliest attempts to find a personal way of expression, as well as one of the first serious
experimentations with wet-in-wet and broken-ink techniques, and dark ink tones. The title
is meant as a gentle wordplay and hints to the fact that in Italian and French, both the
words ‘church’ and ‘tower’ are feminine. As the cathedral’s twin towers rise high over the
medieval city, they evoke the tranquil countenance of two sisters standing side by side.

iR :

(Deux soeurs / W) MRBEFEFERERZFOIIRMEEEESEAHENIER, &

FRERBEIRITIAREALSANERZ—, BERFEIRNABNRREEENRS
SENEA. HANERREN—DRZNICKIENBRERARFNIBENEIEE, W
DFHE M B BN, SRHENNFESSELAFELNET, E
M 7 B HRHHE I TEES .



Title / &FR: Soeur ainée (%)
KiEE ()
Elder Sister ()

Year / SIfEEMR: 2015

Category / 2£5l: Chinese painting / =&
Media / #Fa: Xuan paper / E4%
Dimensions / R~F: 68 x 145 cm
Mounting method / 2&#& A\ : Scroll / &5

Description :

Soeur alnée was created right after completing Deux soeurs and constitutes a further
exploration of the same techniques and subject matter. The title is, once again, meant as a
wordplay. As the imposing gothic structure hovers high over all the other buildings, it gives the
impression of an elder sister looking after her younger siblings.

YEGRi%EA:

(Soeur ainée / AMBHE) 27T (Deux soeurs / 1EER) EOIZN, RN EHEAIE AR
FHARBNH—FTIRER, TilE, BR BREFEN—TNXIE, SHEENFHFARR
EFBEEMERY L EIESHN, EBAANERE— N EBAREBEAIHEIE,



Title / BFR: Das Konigreich (1Z)

FE (F)

The Kingdom (%)
Year / BIfEE: 2015
Category / 2£5l: Chinese painting / [Eig
Media / #1[&: Xuan paper / 4%
Dimensions / R~f: 176 x 143 cm
Mounting method / #&#&7530: Scroll /

Description :

Through the language of Chinese wash painting, Das Koénigreich
tries to express the charm and beauty of the first winter days in the
Alps. It praises its beautiful pine and fir trees and hints at its legends,
filled with mysterious small folk who lead lives of their own, far away
from man’s abode, hidden in the thick evergreen forests. According
to our tales, forests do not belong to mankind. They are a world (in
other words, a kingdom) of their own, governed by different rules,
and inhabited by shy and mysterious creatures.

fEmizR:

(Das Konigreich / TE) BUPE/KEENESTE T I/REL
IHPZRET), HIEEMLRZHNM, (Das Konigreich) B
ABREENUE R BRI NRE . ABRASE ., XL R
AZE, tMBEFRMKPEECHEIE. AHRNNOHNEE, HFAE
TAZE, ERZ—THA BMNBIMNRERS—TEEH) . XT
EREECHHEF, WEECEEN. HUNER.



Title / &FR: Le conseil caché (J%)
WZEIN ()
The Secret Mesting (&)

Year / BIfEE: 2016

Category / 2£5l: Chinese painting / [Eig

Media / #4[&: Xuan paper / 4%

Dimensions / R~f: 176 x 143 cm

Mounting method / x#k 73\ Paper sheet / /0

Description :

Le conseil caché follows in the footsteps of Das Kénigreich
and imagines a small valley lost in the high mountains,
forgotten by man, asleep under the heavy snow. In this
fairy-like world, dwarves, sprites, and other small folk lead
quiet and discreet lives, sheltered by the shadows of
oblivion.

{ESRi%AR:

{Le conseil caché / A =IN) #R%E (Das Konigreich /
TE) INESEERHENNE., ERRESLFER
. WARRIEHW—NALUS, NEAL IMUF AR EAD
B NANEXTEEL B CNZREN. [MANEF.



Title / BFR: Rendez-vous avec la lune (3%)

MA=A% ()
A Date with the Moon (&)
Year / BI{EER: 2015

Category / 2£5l: Chinese painting / E &
Media / #Fa: Xuan paper / S
Dimensions / R~f: 134 x 172 cm

Mounting method / 2&#& 733\ : Paper sheet / 3T/

Description :

Rendez-vous avec la lune draws much of
its thematic inspiration from Caspar David
Friedrich’s Man and Woman
contemplating the moon, as it tries to
establish a link between Chinese wash
painting and German romanticism. At the
same time, it expresses the fascination
the author shares with countless other
painters for that one element of the
Universe which seems never have ceased
to captivate man since the dawn of time:
the Moon.

EminEA:

{Rendez-vous avec la lune / 1B =4
=) BT ZEREFE X E xR K- K
D HBEREEAN (LUFPWMBNBANK
A . BEXES, BREMPEKESR
MREBEREEXN—MES., MENtT
BFRAE O AR,



Description :

Winterreise was completed
around April 2016 and was the
painter’s first graduation work
(one of two works, the second
one being Vaterland) for his
Bachelor of Arts program. It
features an Alpine landscape
interrupted in its centre by a
calligraphic work in small regular
script. The text is composed of 21
of Wilhelm Mduller's 24 poems
(translated into Mandarin) which
constitute the Schubertian song
cycle — Winterreise.

The work draws mainly on the
painter’s childhood memories and
is an attempt to present the
viewer with a dreamy, almost pure
monochrome, ‘inner world’. The
‘interruption’ created by the
central panel causes a widening
of the whole landscape, which
reveals itself as partly incomplete,

and thus leaves room for the Title / BFR: Winterreise (18) /£ 2k () /Winter Journey (%) Media / #R: Xuan paper / E4%

viewer’s imagination to move in it Year / SIfEER: 2016 Dimensions / R~f: 270 x 176 cm

at will. Category / #3ll: Chinese painting / E& Mounting method / 2#&73(: Scroll / &
{EfmI%AR:

(Winterreise / £ Z i) , AT 2016F4 B RIITRTTAL, AN ERPAE—IE (U FmSHNMIE, B _1BERE (Vaterand/ RE) ) . &fEm
FERNREHFLNESR, EFRPERIMEFRS HREDTABEERERIFARR ZHEr24E15 S P21 EHMN. RFN24EFHIHR-EFAY5E
BRIFERER (LZ2R) HAl,

XEIFmEZRE THRNEFIC, BIXEFR, BRE-TEZFOOE., BERBREN RITERTNRERB/ER, MERE M TR R
RRIPEN N SHEFRL. Rt eI A B SRR NN RS,

=1

0o IXAPREST

S
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Title / B#R: Vaterland — Il primo respiro ({&/=) / K& --- £—71"S8 () /Fatherland — The First Breath (&)

Year / SIfEEF: 2016 Media / #18: Xuan paper / E4% Mounting method / 2&#&7A I\ : Scroll / &5

Category / #3l: Chinese painting / Ei& Dimensions / R¥f: 97 x 240 cm

Description : 1ESRiAER:

Vaterland — Il primo respiro explores the fascinating relationship existing (Vaterland — Il primo respiro / K& — B—158) FEEEHHN— M
between Void and Full, proper to traditional Chinese painting. It tries to BEE ENSHER, BEETEE Rk R AR GBS —

express the simplest object — the Alpine fir — with the possibly richest ink . SRS N —— = = _
and brushwork. This series praises the serene beauty of the Alps and of one REFLBTRAZ . XD RTVRIER R AL TR RS — I E R A

of their shy inhabitants : the chamois. aRE,
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Title / &#R: Vaterland — Il secondo respiro (1&/F) / K& --- =78 () /Fatherland — The Second Breath (%)

Year / SIfEE: 2016
Category / 2£5l: Chinese painting / Eig

Description :

Vaterland — Il secondo respiro explores the fascinating relationship existing
between Void and Full, proper to traditional Chinese painting. It tries to
express the simplest object — the Alpine fir — with the possibly richest ink
and brushwork. This series praises the serene beauty of the Alps and of one
of their shy inhabitants : the chamois.

Media / #1[&: Xuan paper / 4%
Dimensions / R~f: 97 x 240 cm

Mounting method / #&#&530: Scroll / HH#

fEmIER:
g©soANE B

{Vaterland — Il secondo respiro / FRE --- FB_1MFE) HREEEFH—
MRER: BMEINXR, REBIRFENEERREAREENTR ——
RI/REATILADR T . X DRI /R E LT ERO X S —FMEENEY)
—-5R¥F,

12



Title / BFR: Vaterland — Spirito (&/&) / K& --- #5#8 () / Fatherland — Spirit (Z%)

Year / GIFEEE: 2016 Media / #1/8a: Xuan paper / 4 Mounting method / &=#kA 3\ : Scroll / E

Category / #35l: Chinese painting / [E & Dimensions / R~f: 97 x 240 cm

Description : {EGmIRBA:

Vaterland — Spirito explores the fascinating relationship existing between (Vaterland — Spirito / K& --- $514) REEBEFN—MIBREZ: BT
Void and Full, proper to traditional Chinese painting. It tries to express the AR, BEET RSBk A S S BT =PI /R B ET LA

simplest object — the Alpine fir — with the possibly richest ink and
brushwork. This series praises the serene beauty of the Alps and of one of
their shy inhabitants : the chamois.

2o BTRINAIF/REH LTINS —TEEZNY--ERFE,
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Description :

Vaterland was created as the painter’s second
graduation work (the first one being Winterreise) for
his Bachelor of Arts program. It explores the
fascinating relationship existing between Void and
Full, proper to traditional Chinese painting. It tries to
express the simplest object — the Alpine fir — with
the possibly richest ink and brushwork. In terms of
colours, Vaterland tries to break away from a more
realistic and conventional use of colours, attempting
instead to establish an environment in which the
relationship uniting colours and man is much more
spiritual and emotional. This series praises the
serene beauty of the Alps and of one of their shy
inhabitants : the chamois.

fEmizR:

(Vaterland / RE) = EENIE _IRAZARIEL]
EE@ (BB—IRERE (Winterreise / £ ZHR) ) .
AMEBRREEFH—MRER: ENTHX
R, HEBIRFENEERRAZREENER,
FER/REHLARAZ, 1 (Vaterland) A, A8
KAEMMEEHE, BEBEBEEARIANTIER
Mgt EENER, XDRIIKIR/R ST E
N S—TEZNY— —ERE,

Title / &FR: Vaterland (1&) / FKE (F) /Fatherland (%) Media / #&: Xuan paper / E4%
Year / SIfEEM: 2016 Dimensions / R~f: 176 x 188 cm
Category / 25l: Chinese painting / [E & Mounting method / 2&#&k A= : Scroll / &5

14



Selected Works
Part ||
2016 — 2019

2016 — 2019
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Description :

Created in July 2016, Dawn is a continuation
of earlier works, such as Vaterland and Le
conseil caché. While furthering my
experimentation with ink, | also directed my
attention towards new colours and elements.
In this particular case, the alpine chalet and
small church with its onion-shaped roof — as
| vividly remembered them from my childhood
days — were set to play an important role,
symbolising a safe haven (blue, green, and
gold were chosen to emphasise this effect)
amidst the vast forest of conifers, fast asleep
under the winter snow. The first rays of the
morning sun light up the church’s golden
lines, while chamois roam nonchalantly
through the white realm of silence.

YEGRIRER:

BliEF20165F7 Ay, (Dawn/ZRER) BF
HAfESR (W0 (Vaterland / RE) 1 (Le
conseil caché / AE=IN) ) HIELE, BIR
HHBEIIKENIEAR, ROHASEE
BEFEENITER, EXEHRNIE

T, P/REILAYNERDF R E TN/ N
2 (BRERACEMNEERBENETH) #
HEME—TEENAR, RIE—1TTEW
BXGE (EE, e, EEtd, DegiEx
WMR) EREITR, ELETTHE, BR
KANE—ZAETREEHE L, 2UE—
BEBEB4% MRFTERBNMMEENSHRET
XA B eNRETE,

Title / BFR: Aurora (B) /ZBB () /Dawn (%)
Year / SIfEE: 2016
Category / 2£5l: Chinese painting / E&

16

Media / ##: Xuan paper / S48
Dimensions / R~f: 192 x 150 cm
Mounting method / 2&#& 73\ : Scroll / &5



Title / BFR: Nocturne (1&. JA. =) /&RHE () Category / 2£5l: Chinese painting / E & Dimensions / R~}: 339.5 x 180 cm
Year / SIfEEMR: 2016 Media / #1&: Xuan paper / E4% Mounting method / &#&A: Scroll / &

Description : {EmiseR:

Created in September 2016, Nocturne is a new approach to two earlier F2016F9 B HIRHELIVERY, (Nocturne / TRER) EEFFMIEIAS

themes : the Alps and the Alpine vilage — set in this case on a limpid PR BRI LS /R EFASIUNE - - - ZEHIERT, HEAE

mountain-lake’s shore. Apart from further experimentation in terms of painting o . s . K ﬁ o
FWE BN, BT ESERATENE S LERME,

techniques, Nocturne is a first attempt at introducing a major plain surface (i.e.,
=l = &5 \ [ Fodre=rd 1\ /N A7
the lake) in the composition’s centre, as well as a timid try at working on a (Nocturne / RE8) EHR—RAEWE LZMWGEEFESIN—TERIF

somewhat wider surface. FExx (BIER) , BthERT KGEmEiR.,
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Title / &FR: Now You See Us, Now You Don’t ()
Rk ()

Year / SIfEE: 2017

Category / Z£5l: Chinese painting / [Eig

Media / #1[&: Xuan paper / 4%

Dimensions / R~F: 97 x 180 cm

Mounting method / 2&#& A\ : Scroll / &5

Description :

The present work constitutes a first attempt to break away from more conventional ways of
depicting human figures in Chinese landscape paintings. As a part of my research proposal
deals with the integration of characters from North European legends and folk tales, | directly
inspire myself from pre-viking and viking human masks and anthropomorphic figures (mainly
Oseberg style). The viewer may imagine to be lost in a forest and, looking for a way out,
suddenly realise that he is being watched by a group of most curious-looking trolls. Too
often, men regard Nature as their undisputed possession. Is this really so”?

fEmizaR

KEmESE REWITH 7 AMERE KB FBRERNEERATA . FIEREEIER
WEHTNAERARELKEBERN T HBNEECIERRN—HD, BMBIERIICH
HRENNEREETBUAMNAR (EEBERM Oseberg NIE) fEAAMKRANS
EW . MARFTUBRERMAPRRE, SHEE, RARRIMEER AR O IEK
FATEAL. AMBEINNBERZMNT TSN, ERNEREIE?

Detall
BER

18



Title / &¥R: Flying Through (&) / ¥&Z%E () Category / #5ll: Chinese painting / E&E Dimensions / R~f: 11.15m x 180 cm

Year / IfEE: 2017 Media / #4/&: Xuan paper / T4 Mounting method / #&#& A =\: Scroll / &5
Detail : nine, tenth and eleventh panels Detail : second and third panels
BER: EARNE+—IR BEs: EME=1=

19



Description :

Completed in 2017, Flying Through marks the first concrete step of my postgraduate research project. In terms of
composition and subject matter, it clearly distantiates itself from all former works and follows a new direction, as it
experiments with new ways of artistic expression, and even with a new approach vis-a-vis the painting surface (all works
created during my undergraduate years never reached 4 metres in width and presented vertical compositions).

The sky... Throughout the whole world, whether in happiness or in grief, all men look up at it, regardless of their ethnic or
cultural origins. Despite mankind’s hectic (and often chaotic) history, the sky remains unscathed by political boundaries.
Countries and boundaries may come and go, but there has always been and there will always be one sky. Man appears to
be mesmerised by its unity and apparent infinity. Throughout cultures and civilisations, the sky may often be found to
symbolise the unattainable and sublime.

This particular work has been inspired by three main aspects, namely : (1) my daily strolls through the woods surrounding
the family house, in Canada, during which | would often look up at the sky through the trees’ luxuriant foliage; (2) the Pine
Trees screen (FA#RFE @) by Hasegawa Tohaku (R#&)IIZ1H), a work of considerable size which depicts only trees; (3)

Japanese folding screens and Nihonga (H Z<[H)).

Trees are a powerful symbol of Life. As the viewer stands in front of this painting, he may imagine himself walking on a
narrow path through the forest, admiring the golden sky wherever there is an opening in the huge trees’ foliage. Above his
head, a group of red-crowned cranes gracefully glide through the air. The role of the red-crowned cranes is meant to be an
iconic one, as this particular bird plays an important role in Chinese, Japanese, and Korean cultures.

On the painting’s right and left sides can be seen two text scrolls whose shapes evoke two huge rune-stones covered with
runic inscriptions. This represents my first serious experimentation with a form of writing other than Chinese traditional
characters. The text in black, written in Norwegian runes, is a transcription of four poems by the early Brythonic bard
Taliesin: Buarch Beird (The Fold of the Bards), Kat Godeu (The Battle of the Trees), Trindawt tragywyd, (The Eternal Trinity),
and Kanu Ygwynt (Song to the Wind). Mingled with them, and written in Chinese traditional characters, are two short pieces
in prose which | personally composed. These two text scrolls, which make up in some way the introduction and conclusion
to Flying Through, reach back to some very traditional and — according to me — rather forgotten aspects of European
culture in antiquity and the Middle Ages: Celtic bardic tradition and Scandinavian runic inscriptions.

Flying Through highlights and explores one main aspect of my postgraduate research project, i.e., cultural and spiritual
identity, and the fusion of traditional elements of oriental and occidental cultures. At the same time, it also aims at a pictorial
expression of the principles of Life and man’s outlook on the Universe.

20

Detail : first panel
[BER: 1R



Detail : twelfth panel
BER: £+ g

fEmizaR

FEMT20174, (Flying Through / ¥&IX) FRABRKMMRMENE—TEES R, EMENEY S
H, ESHMIEEFREERENAR—F, ATHAT —THRIESE., (EAMNZAKELR, &
RFADEEN TRERE (B IFERNANEFMERBIAT4KRE, FRETEEHS) .

RE..... . ARMER L, TIERAEFEICEELRET, AHSMNEEE, TEMINROMRS LA
R REAEXNERTHEIL (MBBERILA) , BEBGLFRLE, RERAZERE. BEETER
NELTERBEEMEMN, EXTZTXKERE—1, BSXHUNXBH, REFERRAARENESH
Hp, BER5RN,

REERNRBEZRE="THE, 81 [1] HESREXRFEOWMES, ERERIRLFIRE
AT BNEERT; BREECENAFTHE. [2] K&B)IFEER (RME) BX (RIEERA
B—igfFm) 5 (8] BANEXNMBAE,

MARZ PR ARREGRRIE. HAVMREERBRNIEN, thERRECEE—FIKENNE LFIFR
M, MELENRE, TICPEESHXEBANMHERERT, XL, —BHAIEREEMNZFE
md. AEBNERBERSERN, RAXREERE. BANSENXAHNEXERNEM.

FEXEWERNAEAFD AT UERR D XASHOARRER N ERX S ILRNFA A, Ak tEAEN
EFE®X. XREFARAEFETERSFEHNEWNERYFZIMS—MHXF. BlRUNEFS
EHENEEYAZRHRAIELHFA Taiesin (BFIR¥E) NOEF (GRERIIE) R
{Buarch Beird) ( (BT ARILEY ) . (Kat Godeu) ( (WIARZELY ) . (Trindawt tragywyd)
( CRIER=—A&) ) M (KanuYgwynt) ( (KZI]) ) . EPAEXFE D HEENFRE
X, KEENEFEZH, U ENADXAEH, MEEERERNFLNABNSEE. (Flying Through
/RETE) , BN O E IR AR RIBLITEESREIM S RIRE: BIE/RESSHE
FANERMEIBENNETNNETE,

(Flying Through / ¥&EX) BINURRREMREMRMEN—ITEEHE, BIXANEHRS
fn, WRFAAXHESRTRNRE. BN, EXEEMETRNANRAESNRUMALENFENE
5o

21



Title / BR: IMXEZR ()
Eastbound (%)

Year / SIfEE: 2017

Category / #5ll: Chinese painting / Ei&|
Media / ##fa: Xuan paper / T4
Dimensions / R~F: 97 x 180 cm
Mounting method / 2&#& 73\ : Scroll / &5

Description :

Created while Flying Through was still in progress, Eastbound explores the same theme may
be seen as an impromptu, i.e., a sort of improvisation on the main work.

fEmmiEA:

RigEfEmE (FEIER) EEHTRIFNREMETM. (IRXER) f (FEIER) B8R
REFE—TER, MAIRE (CEIE) NEItEES, (RRER) 2—FEIXEIE LAY
fEdm.
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Title / BFR: Mondscheinsonate ({£) Year / SIfEER: 2017 Dimensions / R~F: 873 x 180 cm

By¢tENg (d) Category / Z£5l: Chinese painting / E & Mounting method / ##& A3 Scroll / &
Moonlight Sonata (3%) Media / #4Bi: Xuan paper / S

Detall ;
fifth to
ninth

panels

ISEE
EhE
EIIE
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Description :

Completed towards the end of the first year of my postgraduate study program,
Mondscheinsonate marks the second major step of my research project. It deals once again
with an upward view, only that instead of a flock of cranes flying from left to right, the viewer
finds himself standing in a glade, overflown by a great flock of southbound wild geese. The
Moon, shining in all its brightness, surrounded by a wide glowing halo as one may only see it
in the northern hemisphere, is a theme which has never ceased to fascinate me since my
childhood days.

There is a powerful sense of mystery as | find myself standing in the middle of a small country
road, at the edge of some dark slumbering wood, face to face with the Lady of the Night,
endlessly gazing into her peaceful eyes, feeling the sweet caress of her pale radiance on my
cheeks. The surrounding stillness becomes almost palpable and delivers a resonance of its
own. Suddenly, the faint call of the wild geese glides through the air. As they slowly sail
through the cloudless infinite blue skies, | confusedly realise that the meaning of Life cannot
be found in textbooks. It is here, in the quiet breath of the wind rustling through the trees, in
the hushed fluster of the young brook gurgling through the open fields.

The wild geese sail on and their calls gradually fade away into the soothing darkness of the
night. Stillness settles itself again while the night breeze whispers forgotten secrets into my
ear. The shy radiance kisses my cheeks once again. Now it is only the Moon and |, endlessly

staring at each other.

The wind riseth when it listeth.

Detall ; fourth panel
&R S
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{ESRIRER:

X ERERNAREZIITUNE —DFES
RAF5ER, (Mondscheinsonate / B =S 1)
MEEBRNHRMBNE_PMTELSE, EBEX
RETOMME, NILREE—REEMALD
AT, MARGE—AMAP=HE, mMERKE
BETHERTNENE. AR, NEEEMENS
E, BEE—"RBEEIFIKEBBRINT (FH
EHRHIR, B—TMNEEENRE—BERSIEHK
BIERR,

HNBIAE—FZEVNENRR, E—HRET
BERONMAVIAS, TR E PRI AU TN
72K, SRMNWBASENE, N5 TFERNIR
B, EXME BT HENRIABRE. &
ERMEPE R OURIME R, HZECSRXTRE
MESRN—IK, KRR, BEMOFREZFE
TmE, SEERIHELCNERN, K
WERIRBIHR B RITEKR B EGHOEX. E
ERAEXE, ERHXFIMEMERMHE, ER
FFROtREL, NEREMEFET = REE.

fEIgIEH IR, ENNEMRESTENERRTZE
AMER, MEFTET, MREEIMNAEREDR
EERTHNE, EENCTEBREDRR
B, MERBHEMBR, TIREHERENERLL,

MBEfERE,

25

Detail : fifth and sixth panels
[BEB: HEARMEIE




Title / BFR: 1BI1Z/\K (#) /Nostalgia (%)

Year / IfEE: 2018

Category / 25l: Chinese painting / =&
Media / #1[&: Xuan paper / 4
Dimensions / R~}: 100 x 156 cm
Mounting method / 2&#& 73\ : Scroll / &5

Description :

Nostalgia is basically a study of fifteen small landscapes by Bada Shanren, an
artist which | personally appreciate and regard as a milestone in the history of
Chinese freehand landscape painting. This particular exercise represents a
pause in my research project which allowed me to delve into a style and way of
expression extraordinarily different from those commonly known in Western
painting.

fEmizaR
GEIZ/N\KRY 2/\RWA+IBLAKNGBOIESEES . \KRUAZRETARE
HINNZFESELKESE EN—TEEE, WRIGEHRIBEHRAARITL

PH—E7, BRETREIFIA, TEERNARBERNTE, MERS
LEPXEAERN—TREREZIAGH.
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Title / BfR: B t=EIL Media / #Bi: Xuan paper / E4% Mounting method / Z&#& A, Scroll / H4
Year / BIfEER: 2018 Dimensions / R~f: 291 x 180 cm

27



ECHOES FROM ANOTHER WORLD (series / 25l))

Description :

This series draws its thematic
inspiration from Germanic folklore.
[t explores the realm of
metaphysics through one of the
Universe’s primary elements : the
rock.

At the same time, this series is also
a study in the handling of dark ink
and red tones.

fEmizeR :

BRTRINERRBKEAESR
BfEN. EBYFEHNEETRZ
— B AERE M L ZRT .
SR, RRFVItEXNEE, R
SN BREMIERN—TUAR

Dawn Rhapsody

The Keeper of the The Lower Halls of the
Gates of Time Mountain King
Year / SIfEEMR: 2018 Dimensions / R~f: 97 x 180 cm (x3)
Media / #1[&: Xuan paper / 4% Mounting method / 3&#& A= : Scroll / &
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Title / BFR: FHAPOMERERE () / Secret Garden (%)

Year / SIfEE: 2018

Media / #1i: Xuan paper / S
Dimensions / R~J: 97 x 180 cm
Mounting method / 21k /A 3\: Scroll / &5

Description :

Secret Garden takes southern China’s luxuriant vegetation as its source of
inspiration. It tries to offer a meditation on Life through a macro-microscopic
perspective, illustrated by the tiny details in the foreground as opposed to the
bridge and pagoda in the background.

fE iR :

XigE M FRERLEXNED I RBERR. BERSRPIRNETHE RPN
FrAEA T, BRI B RN L ES.
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Em (RRZEERAEIE) BF:
(Z2) “Tales of the Windrider, or How | was Led to the Hidden Door at the Edge of the World, and What | Saw Beneath It.”

(FR) (RBFLZED
SIfERTE: 20174108 &) 201938 (LY1718)
MRB: 2. KHEER ., B4
B E56esKk AR E K (98 x 180 [EK) LB FMN—IBKS
R~f: 1.80 (/) x54.88 (%) XK

Panels 1to 8 {(XIEFLt&E) (BEP: F—FIZE/\5K)

Panels9to 16 (NIt ZE) (BER: FNRBE+7NK)
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Panels 17 to 24 (RIEL2ZHE) (BE: H+ERE=1MK)

Panels 25t0 32 (NIFLt2ZE) (BE: F_+HAHIE=1+35K)

Panels 33t0 40 (NIFLt2Z#E) (BE: F=T=FFHEM+K)
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fEmE

(ML E) BREFERT BAZAZRTHN—IINH=F (2016-2019F) NHFEILIKEAREREZNHR. EREEEX T IE
HITHEMZARZL, FRENREAN—IRE. BIEEMES (FRMIKR) 57 (EBRFE) NaRIBMIEaER, (RETZH
F) WERKRZA (BFME) FA—fER (MAZE) &2, FINKEEMEIERNZAKREAIURINE CHBRBMENE, E4
BXNREHEMRE, EMILT DA HS P ELZE IR SIS IERE AR

Panels 41t048 (NIFt2z#E) (BE: BN+ —FEM+/\5K)

Panels 49to 56 (NIFLtzE) (BEP: FHE+TAREAT75K)
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Description :

Tales of the Windrider is the result of a three-year long (2016 — 2019) postgraduate curriculum in Chinese landscape painting (F7 E L1 7K &)

completed at the Guangxi Arts University ([ 78 2R Z %), Nanning, China. It attempts to summarise various artistic experimentations carried out
during that period and braid them together into one single painting. Through its combination of various Western (central and north European) and
Oriental (mainly Chinese) elements and concepts, Tales of the Windrider tries to present art (in all its forms) as a universal (and not local) heritage to
which artists from all nations may add their own ideas and creations, and through which all nations may meet and enrich one another. It embodies
my personal outlook and contribution to the present-day intercultural Sino-Western dialogue in the field of Chinese painting.

One essential guiding principle of my postgraduate research is the fusion of Oriental and Occidental cultures, i.e., the combination of different
concepts and elements proper to both of these cultures — not only pictorial, but pertaining to all facets of these two civilisations — with the aim of
creating one harmonious whole. The physical means of expression remain basically Chinese in nature (Chinese painting concepts, techniques,
tools, and materials), but the ‘spiritual canvas’ on which each painting is constructed is a blend of Eastern and Western concepts. In view of this,
my mentor strongly encouraged me since the very beginning to try out new elements, whether it be in terms of composition, painting tools,
materials, or subject matter. It was his belief that as a postgraduate student, | should take full advantage of my present freedom to dive as deep
into artistic experimentation as possible.

It had been among my initial intentions to focus on the pictorial expression of evergreen coniferous trees, notably the pine and fir, because these
belong to the Alps’ flora. Then, my attention suddenly stumbled upon the banyan tree. | could not explain why | did not notice this beautiful giant
of nature any sooner, but once discovered, | immediately fell under its spell. From evergreens | thus turned myself towards deciduous trees, a
move which implied developing a quite different pictorial approach.

Having completed two earlier paintings, measuring 11.15 m and 8.73 m respectively in length, and 1.80 m high (Flying Through and
Mondscheinsonate), | felt that the theme of long horizontal paintings (1<%) needed to be further explored. In order to be able to express
something new, the third of this series of long horizontal paintings had to be considerably longer and could not simply depict a new upward view
of the sky, as it had been the case in the previous two works. The sky would however still be present and play an important role, as it was my wish
to depict, once again, a full moon. The techniques used to depict the sky would however have had to be changed, as | hoped to be able to switch
from a tranquil and even firmament (Flying Through and Mondscheinsonate) to a lively one. Also, this new painting would have had to offer a story-
like mood, since | wished to draw a link between the traditional concept of the long horizontal scroll’s ‘musical rhythm’, the Norse sagas (which
could also be presented in song), and Schubert’s Wanderer Fantasie (a remarkable four-movement work incorporating theme-and-variations in
sonata form, and constructed on one single basic motive from which all themes are developed). Thus, a main thread connecting the different parts
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of the story (i.e., painting) would have had to be maintained throughout the painting, upholding its musical rhythm, accelerating or slowing it down
when necessary.

Work on this project began around 15 October 2017 and ended roughly seventeen months later, in March 2019.

Compared to the immensity of the Universe, we are but a minute particle of the whole — a speck of dust, as some might say —, and yet we do
stand at its epicentre, in simultaneous contact with heaven and earth. Tales of the Windrider tries to express this by offering a double macro-
microscopic perspective. The macroscopic vision is expressed through the painting’s considerable size and the huge banyans standing in the
foreground. Its microscopic view may be found in its tiniest details, such as the countless flying leaves and various details in the banyans’ trunks.

The painting invites the spectator to meditate — if but for a moment —, on the true meaning of Life, the meaning of his existence and of humanity
as a whole. Various hints may be found everywhere throughout the painting, especially in the inhabitants of the forest who, alone or in small
groups, contemplate the Universe that unfolds before them. The spectator, who stands behind them, is thus able to appreciate man’s position
facing the Universe, and as his gaze goes past them, finds himself in the exact same position of contemplation. Those characters who fix him
steadily further increase the spectator’s sense of self-awareness. They also strengthen the bond between him and the whole painting, thus

creating a third front«—back dynamic that connects the work to the outside world.
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Selected Works
Part Il : Doctor of Fine Arts
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China Academy of Fine Arts
Hangzhou
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Title / RFR: #5F () / De Profundis (3%)
Year / SIfEE: 2019

Category / 2£5l: Chinese painting / E &
Media / #4: Xuan paper / E4%
Dimensions / R~f: 97 x 180 cm
Mounting method / 2&#& /A 3\: Scroll / &

Description :

The present work mainly draws its inspiration from the natural environments in which | grew up,
namely, the Alpine and North American coniferous forests, lakes, and legends.

Traditional Western and Chinese currents of thought have always dealt with and tried to define man’s
place and role within the universe. As one takes the time to slowly and relentlessly sieve through the
writings of Aristotle, Laozi and Augustine of Hippo — just to name three among so many others, we
are bound to recognise that when it comes to timeless subjects such as Life, man and universe,
thinkers around the world and though the ages often “say almost the same”.

Through «De Profundis», | hope to able to converse freely and without any language barrier with the art
lover standing in front of it on mankind's vision of the universe, and more precisely, on one point in
particular : is the world as it reveals itself to our physical eyes everything there is to this life? How well
acquainted are we with those places we regard as familiar?

| hope that the present work may invite its spectator to dive deep down into realm of his dreams,
where he may find something to cherish and meditate upon.

iR :

ZERNRBRTHREFNRNEEFSE, RIREBALRICENFHHR®, #HaFER.

RS EGBE—HNEMHRY, AEFHPWMASIRE, BITE+T2E. EFRHFENEY
HTEHEHABERNEE, MMM ER. ARMNFEXZE—TKIENEE, SHASHIA
MBRREES R TLF—HEE".

BIfEm (iE) , BREBSZAZFEEHM, FIEESX—ERZI, WEANFHNREZLE
%, BER—R HMNRTHERARZESEAERN—T)? HANNRENHSFERE S A0
iR?

BHEAEMBEBEMRERNTIER, HolEthEan—LEE,



